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The Pastel Scribbler Team 
Editor:  Susan Corcoran 
Writing and Proofreading:  

  Dorothea Schulz & Dolores Saul 

Translation: Dorothea Schulz 

Contact: scribbler@pastelguild.org 

Website: www.pastelguild.org 

 
Note - The Pastel Scribbler is intended for 
reading on screen.  
 
Copyright É 2017 PastelGuild EU and 
included artists, all rights reserved 

 

Membership Levels 
For all details of membership levels of 

PGE, please go to the website: 

www.pastelguild.org  

where you will also find all the current 

news, competition entries and  results. 

 

Website News  

URGENT!! New Webmaster needed! 

Our new webmaster Michael Schnitker has informed us that has to quit for personal 
reasons. This means that PGE will be without a webmaster from January 2019. If 

you know anyone who is computer-savvy, knows Joomla and would be willing and 
able to run our website please contact Dorothea Schulz, via the PGE Forum. We 
would be able to pay a small fee, but PGE cannot afford a fully professional 

webmaster, unless we raise the membership fee considerably, which we do not 
want to do. 

Dorothea Schulz PGE chair 
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Get Dusty Competition September 2018 

Winner Teresa Allen 
ôTree Line Viewõ 

Soft pastel on ôsandõ Art Spectrum paper with 
acrylic ink underpainting. Size 30 x 30cms. 

Own source reference and memory of Obidos 
Lagoon, Portugal.  

Judgeõs comments: 

ôThis painting is joyful! The use of value, creation 
of light and bits of interesting colour keep my eye 
moving around the painting. The little surprise of 
the boat on the water gives me a reason to further 
explore the painting beyond the lyrical dancing 
trees.õ 

ôLandscape - Forest or Woodlandõ 

Our guest judge Karen Margulis PSA said:  

ôI had so much fun viewing the work and it was very difficult to 

narrow it down for the awards!  

I like to evaluate paintings based on my formula for a good painting 

D + V + C = P(100). 

D is Design or composition, V is value and C is colour. Successful 

treatment of these elements make up a good painting (P100). 

D . . . Does the design/composition of the elements in the painting 

lead me through the painting? Is there an area with more clarity 
(the star) and other areas to add interest and support the ôstarõ? 

Are there areas of rest along the journey through the painting? Are 

there interesting shapes and negative shapes? 

V . . . Is there a strong and simple map of values in the painting? Are 

the values cohesive? Is there an interesting arrangement of value 

shapes? 

C . . . Colour. Is there pleasing colour harmony in the painting? Is 

there interesting use of colour? Is there a balance between intense 
and neutral colour? 

In addition, paintings have an emotional component. Does the 
painting draw me in and tell a story? Do I want to keep coming back 

to discover more? Sometimes a painting may not be strong in every 

category but has a strong emotional pull or story. Or a painting may 

be technically perfect yet have no emotion. 

Ultimately I look for paintings that pull me in and keep me looking. 

Attention to the elements of a good painting help an artist tell their 

story well. 

All of the paintings selected for awards were paintings that pulled 
me in and kept me wanting to come back for more. It was difficult 

to elect winners from the many excellent paintings!  
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ôFebruary Shadowsõ  
by Kerstin Birk 
Softpastels on Sennelier Pastelcard Board 
50x40cm, my own ref. photo 

ôArbres en Lumiereõ  
by Francoise Guillaume 

52 x 62 cm Pastel on PastelCard 

Plein-air and finished in workshop with my own photo. 

Judgeõs comments:  

ôI enjoy the playful mark making and use of 
colour to express the feeling of warm sunlight. 
There is just enough detail to describe the 

trees and rocks. The bits of contrast move my 
eye around the painting.õ 

Judgeõs comments: 

ôThis painting is another wonderful 
example of orchestration. I enjoy how 
the shadows pull me onto the painting. 
I am drawn into the distance by the 
effective portrayal of light and shadowsõ 

Get Dusty Competition September 2018 
 
Second Place 

Third Place 

ôLandscape - Forest or Woodlandõ 
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ôMeditation Timeõ by Motti Shoval 
50X65 cm. Own photograph reference. Rembrandt and Sennelier soft 

pastels on Fabriano paper. 

Get Dusty Competition September 2018 

Honourable Mention 

Judgeõs comments:  

ôThe shapes and patterns are intriguing. I enjoy this 

abstracted look at the forest with a wonderful use of 
interesting and unexpected colours.õ 

 

ôSilent Forest by 
Dolores Saul PGE 

UART dark 400, Unison soft 

pastels. Size 9x12Ëand own ref. 

Judgeõs comments:  

ôThe muted palette captures 
the feeling of a frosty woods 
perfectly. I especially love 
how the frosty branches are 
painted. I also enjoy the 
journey through these 
woods to the light.õ 

ôLandscape -  
Forest or Woodlandõ 

ôLight Tapestryõ  

by Ruth Mann PGE 
43x33cm on Uart dark from my own photo 

taken while walking the Dog. 

Judgeõs comments:  

ôThis is another great example of using 
contrast of light and dark to create a 

visual pathway through the painting.  

I appreciate the use of minimal detail 

in the shadows which helps keep the 
eye moving toward the light.õ 
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Q: Teresa, congratulations on winning the September 
ôGet Dustyô! Please tell us something about yourself and 
your artistic career. 

Thank you Dorothea, it was a lovely surprise to win the 
September ôGet Dustyõ competition and thanks to the 
judge, Karen Margulis. 

I have always been interested in art, studying to exam 
level. I attended art school in Leamington Spa and 
studied jewellery and design. In my mid 20õs I embraced 
the ex-pat life living in Houston, Texas and attended the 
Alfred Glassell School of Art where I was introduced to 
oil and acrylic painting. I then studied life drawing at the 
Vrije Academie in The Hague, Holland before returning 
to the UK. Nowadays, I work mainly with pastels and 
acrylics. 

Q: What brought you to pastel painting? What do you 
like about this technique compared to other painting media? 

Whilst attending a watercolour class, I was encouraged to use pastel with watercolour 
on a flower painting and I began to enjoy the pastel more than the watercolour. I 
particularly like the immediacy and versality of pastel and the fact that you can use it 
in a painterly or linear way, also the beautiful array of colours available. 

Q: How did you learn about PGE? Would you say that being a member has helped you as 
a pastel artist? 

I was introduced to the PGE through their Facebook page. I followed the page for a few 
months then finally decided to take the plunge and join. I especially like the monthly 
ôGet Dustyõ competitions as the subject matter is so varied and pushes me to step out of 
my comfort zone. I also enjoy looking at the other artists work to see all the different 
approaches and reading the judges comments. 

Q: Please tell us something about your painting process and your favourite materials. 

My pastels are layered in a traditional method initially using hard pastels and finishing 
with soft pastels. I like to do a couple of thumbnail sketches to make sure the composition 
works. I sketch out the composition with a pastel pencil then I usually underpaint with 
watercolour or acrylic inks. This method lets me see at an early stage if the colour and 
composition are working. I use Conte and Nupastels followed by a variety of softer 
brands from Unison to Great American and always finish with Schminke. I have no 

 

preference to any pastel brand, I am only interested in the colour! I use a variety of 
pastel papers, Art Spectrum, Pastelmat, Saunders Waterford and Fisher 400 paper and 
Iõm just about to try out Uart paper. My decision on which paper to use depends on 
what Iõm painting and the finished look that Iõm trying to achieve. 

Q: You are predominantly a landscape painter. What attracts you to this subject?  Are 
there any landscapes you love to paint more than others? 

I love landscape painting. Iõm attracted to the changing light, the patterns and colours. I 
am particularly drawn to rural landscapes including vineyards, trees and fields of crops 
and vegetables. Landscapes change so quickly, so I try to capture a moment and I feel 
very humbled when people say that a painting reminds them of a special memory, a 
place or happy time. 

Q: How important is plein air painting for you? Or do you prefer to work with photos in 
your studio?   

I really enjoy plein air painting, the challenges and decision making are very different to 
working from photos in studios. I make a decision about the light early in the day and 
usually take a couple of  photos for later reference. I recently took part in an amazing 
plein air day with around 90 other artists in St. Jamesõs Park, London. It was mainly oil 
painters, a few watercolourists and around 5 pastel artists! 

However, I donõt like feeling cold so I am a fair weather plein air painter (no winter 
painting for me!). I also enjoy studio painting, working from my own sketches and 
photos so I can remember what attracted me to the scene in the first place. 

Q: Which pastel painters inspire you most? Which artists would you say have had an influence 
on you? 

The first pastel painters I was introduced to were Richard McKinley and Jackie Simmonds 
(through videos and books) and Karen Margulis (online), so I was thrilled to have my work 
selected by her. I have also attended Felicity Houseõs workshops. She is a wonderful teacher 
and gave me great help with my plein air set up before I eventually bought my pochade 
box.  

Regarding influence, obviously the Impressionists, Monet and Sorolla, for light and 
Odilon Redon for his amazing jewel-like colours. 

Q: What are your plans for the immediate future? 

At present, I have two paintings in the Cranleigh Open Art Competition exhibition and 
was thrilled to be declared the winner with my pastel painting ôGirls in Syncõ. My prize is 
an exhibition next summer shared with the runner up and winner of the Public Vote. I 
will also be participating in the Tadworth Art Group exhibition next May and Carshalton 
Artist Open Studios next June. Iõm also going to be submitting paintings for the next 
Appart exhibition in May, which Iõm working on now. 

I also plan to do more life drawing and try out other techniques (e.g. mono-printing) 
combined with pastel. 
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Gallery Teresa Allen 

ôGirls-in-Syncõ 

ôRed Trailõ 

ôUnder the hot sunõ 

ôShimmering Streamõ 

ôSketching at The Mall Galleriesõ 


